FRAGMENTS of pithoi t are abundant in Early Helladic levels at Lerna, as at other sites. Rarely is it possible to restore enough of one vessel to recover any of its dimensions, but fabric, shapes of rims and handles, and decoration are well known. The clay is generally full of impurities but well fired and very hard, and averaging 0.015 in thickness; 2 the color varies widely, from buff to pink to gray, and the surface is usually left plain, occasionally smoothed, less often coated with slip or a thin red or black glaze. The commonest rim profile is a simple thickening, broader on the exterior than on the interior of the vessel, and fairly level on top. Occasionally it flares outward (238-240). Slightly upturned ledge handles are common, but vertical strap handles also occur.
small undecorated fragments of Lerna III hearths show the same oatrnealy fabric and raised rims (0.047-0.08 high) of rounded or square profile. 8 The fragments of the banded pithoi were often widely scattered like any other class of sherds, and a number of them were discovered in strata of Lerna IV and even V, a few even on the surface of the mound. The majority, however, came from phases in established late Lerna III context. The largest group of stratified sherds came chiefly out of the debris associated with the destruction of the House of the Tiles, although not from the House itself but from the area surrounding it. Fragments of at least nine original banded pithoi can be associated with this debris (207-212, 214-216, 220, 221-224, 226-228, 238-239, 249-250, 251, 259). Except for the small single fragments 220 and 259, each pithos is represented by more than one sherd, sometimes by as many as seven, and these sherds have been recovered from widely separated locations. 251, for example, consists of seven joined sherds from areas north, south, and west of the House of the Tiles; 214-216 includes seven sherds which come from both north and south of the House of the Tiles. We may assume that the broken bits of pithoi were raked out of their original situations either within or without the House of the Tiles when the burnt debris was carefully mounded after the destruction. Occasional color variation among sherds of the same pithos (207-212) shows that the vessels were broken before the fire.
The fragments of the large section of pithos 240 were found together except for one piece from a short distance away, and consequently we may regard this pithos as having stood originally not far from its place of discovery, outside the northeast corner of the House of the Tiles. The pieces were found in the earliest Lerna IV levels. They may reasonably be assigned to the period of the House of the Tiles, since no whole pithoi or very large fragments of this type were ever found in levels of Lerna IV, and fragments from a number of other pithoi have been found scattered in both Lerna III and Lerna IV contexts (214-216, 231-237, 238-239).
A few groups of banded pithoi and hearth sherds can be assigned to phases earlier than that of the House of the Tiles. These. sherds were not as a rule dispersed so widely. Only the fragments 230-237 were scattered as far apart as areas D and J. The original location of this pithos is perhaps represented by those of its sherds found in Room A of the fortifications. A large group of sherds, 244-247, is to be associated with Room DM. A second group (261-265), found chiefly in levels just above Room DM, may perhaps also be associated with it. Other pithos fragments from 8 The coarse-ware hearths are not to be confused with the common pan-hearths which occur in this same Lerna III period. These pans are of a much thinner, less impure fabric, hard, brittle, usually brown. The bottoms are slightly rounded and rough on the underside; the rims slope outward but dip sharply to give the pan a scalloped appearance. Occasionally the rims are pierced with holes, and rarely they are decorated with a strip of applied clay. A specimen is illustrated in Blegen, Korakou Storage pithoi are a universal feature of ancient sites, in the Bronze Age and later, but little is known of their manufacture. It seems safe to assume that they were never transported for any considerable distance, at least at an early date, and therefore that they were made and fired close to the places in which they were to be used. The large Early Helladic hearths, closely related in fabric and decoration to the pithoi, were so rough on the underside as to prove that they were made and fired in situ. And the use of the same cylinder to stamp pithoi in Lerna, Tiryns, and Zygouries, and a hearth rim in Tiryns,10 would seem to mean, not that pithoi were shipped from a common workshop, but that a potter travelled from village to village with his supply of tools and rollers and made storage pots according to the taste of his customers. The suggestion made by Schliemann, of a pithos built up around a frame, banked and filled with wood, and repeatedly fired, may well be correct. Besides the spiral patterns, a few others can be assigned to the House of the Tiles. The design of S103 reminds one of the arrangement of S99, though it is done much more crudely. The crescents replace the full spirals, and the columns of chevrons are the same. The whole staccato effect, here increased by the short vertical dashes and the columns of dots, is most like the design on the band fragments from Room DM (S102).
The rectilinear designs are represented in the House of the Tiles pithoi by S104, a careful severe zigzag pattern, and S98, a combination of concentric circle and herringbone also seen in S100 and S101 of less precise date.
Among the fragments securely attributed to the phase preceding the House of the Tiles, one may note a preponderance of zigzag patterns and a relative rarity of spiral ones. The latter are represented by S97, single spirals set out each in an outline square, and S91, groups of haphazard S or C spirals arranged at random in panels. The other patterns are rectilinear. The hearths 270 (S118) and 269 (S117) both show fine careful zigzag patterns. S105 and S113 are also zigzags but less carefully designed and cut; S107 is a small portion of a fine wavy zigzag. The design from Room DM (S102) is a monotonous and rather crude double row of chevrons.
The designs of the remaining fragments are not very different, for the most part, from the patterns just discussed. The most notable of these designs is S87, fairly close to S90 in cutting and style, but more carefully made. The spirals are true double running spirals, and the sharp-eared dog which was neatly inserted in the middle space must have been as eye-catching to his contemporaries as he is to us. At any rate, the same cylinder was used to impress a pithos in Zygouries and a pithos and a hearth rim at Tiryns 16 (where the dog may be seen more clearly). Just possibly the other, smaller, filling motif may represent the dog's quarry.
Several other spiral patterns not assignable to a particular phase are especially elegant. One of these, S88, is another series of true running spirals. Another, on a surface find, S115, shows a fish-scale overlapping of concentric circles, and the hearth rim fragment S114 (266) displays very delicately cut opposing C-spirals. The careless single spirals of S95, on the other hand, are in the tradition of S93, S94, and S96. The combinations of herringbone with spirals (S101) or concentric circles (S100) are so close to S98 as to suggest strongly that all three may well belong to the House of the Tiles phase. Perhaps the plain zigzag patterns S106, S108, S112 are derived from the earlier phase, Lerna III c, but zigzags were certainly in use throughout the period. S116 is a herringbone design used on a hearth rim; it is not unlike the zigzag or the herringbone and circle patterns, but its wide spacing and delicate cutting are uncommon.
The few remaining fragments are too undistinguished to be informative. In S11 0 we see the squares of S97 without any visible filling motif. S109 exhibits, two zigzag lines alone.
There 34 Frankfort, Cylinder Seals, p. 230. Since the Lerna designs are almost entirely linear and geometric, the flat cutting is not so evident as in the Near Eastern animal designs, with the exception of the dog and quarry on S87. But flat cutting, that is, cutting which would be approximately rectangular in profile, can be seen quite clearly in S87, S92, S100, S101, S104, S115, S116, S117, and perhaps also in S106 and S118. The cutting profile on the greater part of the rollers appears to have been curved or rounded, while on S91 and S98 it forms almost an acute angle. These varying profiles of the cut grooves may have been created by different tools, or by the same tool, and they are not distinct in all cases, owing partly to careless workmanship and partly to the state of preservation of the impression, but in any case the material which was cut appears to have been relatively soft, not stone. Wood would seem the obvious medium; the dimension of the rollers suggest sections of branches or saplings. Others from Mersin, Jericho, Tell Jamid, and El Karm cannot be dated so closely." As Benson says, however, the material has in common " a connected land area and a connected time sequence," 38 and this is true also of the pottery impressed with stamp seals. The cylinder-impressed geometric designs (human and animal forms are also frequent), especially those from Hama and Tarsus, are not unlike certain Lerna ones, in the tendency to divide the design into-compartments;39 the Lerna cylinders, however, were as a rule larger than the Cilician and Syrian. We may reasonably conclude, then, that the use of the cylinder at Lerna was an idea imported directly or indirectly from the borders of the eastern Mediterranean, but that the range of designs grew up locally in response to Early Helladic taste. The sparsity of ornament on Early Helladic II pottery should not blind us to the fact that the potters knew very well how to use it, with restraint and effect. We may see this clearly, to take an example at random, in the extraordinary cooling vessel from Tiryns,40 with its simple wedge zigzag about the inner rim and rope band at the handle level. It belongs to a tradition sensitive to good design in pottery as in other arts. The pithos rollers, while not so well cut as the seals, were well adapted to their particular use in this tradition.
